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Imants Kalnins

Imants Kalnin$ entered the Latvian music scene in the 1960s with symphonic ambitions. His first
two symphonies, the Cello Concerto and Concerto for Orchestra followed each other in quick
succession. Critics praised Kalning' vivid and unique style, referring also to his influences, the
greatest of which was perhaps Shostakovich. The Latvian may have felt close to the Russian
composer's music and found it understandable; after all, they worked at the same latitude and
approximately the same time.

However, Kalning was unsatisfied with the fact that his work resounded only in concert halls and
mostly amongst music experts. He wished to address a much wider audience and other groups
in society. At the time, he even commented that he would like to live during a revolution and
write songs...

In fact, from the very beginning of his career, Kalnin$ also worked in the field of theatre and
cinema music, where he composed many songs that have remained popular to the present

day and even become folklorised to a certain extent. He founded a rock group, for which he
wrote his first rock ballads set to provocative lyrics by contemporary poets and which were quite
uncomfortable for the regime at that time.

Kalning wrote his Symphony No. 4 in 1973. It is the most conflicting piece in the composer’s
entire oeuvre, combining both the academic and non-academic spheres into a single genre
called a “rock symphony”.

This combination of genres has remained present in almost all of Kalning" work since the
Symphony No. 4. Perhaps less or more pronounced, but it exists nonetheless, despite the fact that
Kalning himself often distinguishes his compositions as “acad.” or “non-". A rock aesthetic and
philosophy is a defining characteristic of his musical thought. Taken more broadly, Kalning" music
could be deemed a contribution to the counterculture, although surely to the erudite wing thereof.

Because it embodies elements that are typical of his music in general, the symphonic miniature
Santakrusa (Santa Cruz, 2015) can be considered a calling card for Kalning’ orchestral style.
Sounding together with the muted violin pizzicato, the harp, celesta, small bells and small
percussion (sometimes also piano and bells) create a light, transparent and unobtrusive
accompanying organism that maintains the rhythmic pulse. The effect resembles a substantial,
muffled Aeolian harp or, more likely, Aeolian guitar. The cantilenas by string instruments or the
deeply picturesque imagery of the woodwinds flourish against this ethereal “Kalning gamelan”
backdrop. Melodies blossom out.

Themes from Santakrusa, arranged for a chamber group, were played during the production of
Santa Cruz by Max Frisch at the Latvian National Theatre in 2007.

But that is not all there is to Kalnins. While writing his full-length, four-part symphonic cycle, he had
to build up orchestral muscles, so-called orchestral flesh. The same happened with the Symphony
No. 5 (1979), in which the themes intertwine in expressive, dramatic webs of counterpoint.
Because the symphony’s concept follows the spirit's thorny road from uncertainty to harmony.

And here, too, the themes and melodies serve as the main carriers of the content. So
metaphorically full and expressive are they that each seems to hide a well-known archetype
or symbol. Like a kind of opera — there is no text, but the personalities are nevertheless




recognisable. For example, the clarinet playing in the high register in the first part appears like a
Clown or Jester, neither good nor bad but shining a light on the will-o'-the-wisps and doubts. Or
the bassoons in the low register in the second part and variations, which are like the Old Wise
One (Beekeeper) or perhaps the Soothsayer, Priest, Teacher, Guru. Elsewhere we might hear the
forge scene from Rainis’ drama Spéléju, dancoju (I Played, | Danced) or the button moulder from
Henrik lbsen’s Peer Gynt. These figures also come to the fore in the search for harmony.

The Symphony No. 5 culminates in the finale, the peak of enlightenment, which quotes the
magically sacred and purifying Latvian folk song “Caur sidraba birzi gaju” (I Walked Through
the Silver Birch Grove). But we must remain alert, because the melody is played in counterpoint
with the unstable minor/major-second motif from the beginning of the symphony. Each point of
reaching harmony is relative and opens the way to a new process of comprehension.

Is Imants Kalnin$ inseparably bound to music? Of course, yes. Let his generous contribution to
the genres of symphony, opera and oratory as well as his hundreds of songs, countless melodies
and sensitive experience of the world expressed specifically through melos speak for itself. And
still, he has always saved some room for new, universal discoveries in other fields as well, fields
not necessarily linked with music.

For example.

His good command of foreign languages has allowed him to become acquainted with
contemporary literature from abroad, including philosophical and esoteric literature.

He has an interest in Eastern cultures and can even write in hieroglyphics. Such things can be
learned, acquired.

He put a new wooden-shingle roof on a 200-year-old building in an indescribably beautiful part
of Latvia. Shingle by shingle, layer upon layer. This, too, can be learned, if shown by a good, wise
mentor. Later, a number of Kalnin§’ most significant works were composed under this roof.

When Latvia regained its independence, Kalnins and other visible personalities were elected to
the Saeima, Latvia's parliament. The temptation to participate in the building of one's country
from the bottom up was great. However, contemporaries were perplexed when Kalnin$ began
working on the Saeima’s budget and finance committee. How can that be — he’s a musician! But
sometimes the musician’s profession also demands a large amount of exactness. Besides, all of
that can be learned, acquired.

And then came a time when Kalnins realised that a certain important job had not yet been done,
and so he tackled it himself. Namely, he translated the Quran into Latvian. Because, as he said
himself, one should not unintentionally forget about almost a billion and a half people in the

world today who belong to the Islamic faith, about their social and humanitarian situation at the
borders of continents, in humanity’s hotspots. This can be accomplished, this can be done. Kalning’
translation into Latvian of the sacred text was published in 2011 (the same year that poet Uldis
Bérzing published his own translation of the Quran) and became a gift to his country and himself.

Years of work in the Saeima and the Saeima committee. The ideal and the pragmatic.
Daydreams and reality. And — along with the satisfaction that came from one’s
accomplishments — the realisation of how politics (this ‘sausage’, in Otto von Bismarck's apt
comparison) are done was, unfortunately, also unavoidable. Politics probably do not inspire one
to new heights of the imagination...

| therefore feel that the Oboe Concerto (2012) was Kalnin$' desire to counter the distorted
aspects of life with pure beauty and unmuddied harmony filled with the endorphins of human
and familial joy.

Kalning’ melodies have changed. The broad melodic lines of the past have divided into many
smaller multi-motifs which, when endlessly strung together, now form ornamental, arabesque-
like ritual patterns.

Kalning’ symphonies are separated by relatively long periods of time. Twenty-two years

between Symphony No. 5 and No. 6, fourteen years between No. 6 and No. 7. For Kalnins,

each symphony is like an important boundary; he seems to fill each symphony with conclusions
and verities he has collected over a longer period of time. This is what makes these works so
saturated and significant in terms of content. It is no coincidence that he has used his newest
substantial work to look back on the path he has taken in life up to this point, also touching upon
some very intimate memories.

(Perhaps this is why one is unwittingly reminded of Sergei Prokofiev’s lyrical Symphony No. 7, his last,
which served as a resigned farewell from his most productive years and the lighter moments of life.)

The first parts of the Symphony No. 7 (2015) lead the listener into a warm, lyrical world that
resembles a neo-realistic film from the 1950s, when Kalning’ was a youngster. Like the legs

of passing pedestrians seen through a basement window. Here a pair of pretty legs dressed

in cotton stockings and locally manufactured ballet flats. Here a pair of legs in kirza boots. A
company of soldiers marching by to the accompaniment of a brass band. A joyful celebration.
A childish delight in the happy life lived in the happiest country in the world. Here we also hear
something akin to music-school repertoire, perfectly and accurately mastered. So where does
the occasional feeling of chilling dread come from?

Further in the composition this small world unavoidably leads to a bigger world, where
thousands and millions of people, religions and cultures collide like tectonic plates on the
surface of the earth. Lovelessness and hatred accumulate. The potentially inevitable nears in an
unshakeable bolero step.

These possibly subjective “film frames” should not be made absolute, because Kalning himself

has not provided a programme of any sort. However, the chronology attests to the fact that this
symphony was composed on the heels of his translation of the Quran, and it also coincided with
the performance of Michel Houellebecqg's Submission at the New Riga Theatre...

Santakrusa, the Oboe Concerto and Symphony No. 7 premiered in early 2016 at concerts in
Liepaja, Césis and Rézekne held in honour of Kalning’ 75* birthday. All three of these cities are
home to new concert halls with excellent acoustics, and they are definitely a part of the Latvian
success story as imagined by the composer. The musicians, for their part, were the same as those
heard on this recording: the Liepaja Symphony Orchestra, oboist Péteris Endzelis, conductor
Maris Sirmais.

The recording of Symphony No. 5 was led by conductor Atvars Lakstigala. The Liepaja Symphony
Orchestra, under the direction of Lakstigala, also recorded one of the first SKANI albums,

namely, Kalning’ Symphony No. 4 and the Concerto for Cello and Orchestra (soloist Marta
Sudraba, 2015).



Atvars Lakstigala was the principal conductor of the Liepaja Symphony Orchestra from 2010
to 2017. Since 2009 he has been a regular guest conductor at the Latvian National Opera.

He played French horn professionally from 1997 until 2010 both as a soloist and as a member
of various chamber ensembles and orchestras. Lakstigala has won several international
competitions. He has also been nominated for the Latvian Great Music Award several times and
won the prestigious award in 2010 for best debut.

With the Liepaja Symphony Orchestra, Lakstigala performed a large number of works by
composers from Latvia and abroad, conducted concerts throughout Latvia and toured Europe
and Asia with the orchestra.

Critics and music lovers alike have praised Lakstigala’s performances with the Orchestra Sinfonica

di Bari, the Orchestra Sinfonica di Roma, the Lithuanian National Symphony Orchestra, the Milli
Reastirans Chamber Orchestra in Istanbul, the Philharmonie Stidwestfalen, the Kammerphilharmonie
Graublnden, and the Orquestra Jazz Sinfénica in Sdo Paulo. He has also conducted Sergei
Prokofiev's Cinderella with the Scottish Ballet in Glasgow, Inverness and Aberdeen.

Lakstigala graduated from the Jazeps Vitols Latvian Academy of Music, where he concentrated on
French horn performance, wind orchestra conducting and symphonic orchestra conducting. He
studied for his master's degree under Lutz Kéhler at the Berlin University of the Arts (UdK-Berlin).

Oboist Péteris Endzelis began learning to play the oboe under Uldis Urbans at the Emils
Darzins Music School. He continued his studies at the Liepaja Music College and later under
Vilnis Pelnéns at the Jazeps Vitols Latvian Academy of Music. He was the principal oboist for the
Liepaja Symphony Orchestra from 1998 to 2005, and since 2001 he has been the principal oboist
of the Latvian National Opera Orchestra. Since 2011 Endzelis has also led the oboe section of
the Sinfonietta Riga chamber orchestra. He has performed as a soloist with Gidon Kremer and
the Kremerata Baltica chamber orchestra, with cellist Marta Sudraba in some of Europe’s most
famous concert halls, and also with the Liepaja Symphony Orchestra and the Latvian National
Opera Orchestra. He regularly performs with the Nordic Symphony Orchestra, the Tallinn
Chamber Orchestra and the Latvian National Symphony Orchestra. In 2010 Endzelis received the
Latvijas Gaze Annual Award for Best Orchestra Musician.

Conductor Maris Sirmais is a pillar and catalyst of Latvian choir culture. He had led thousands

of singers in Song Festival concerts as well as professional musicians. As a generator of new

ideas, many grandiose projects have been born under his leadership. Sirmais has been the

artistic director of the State Choir “Latvija” since 1997. He also helped establish the youth choir
Kameér..., one of the most vivid symbols of Latvian culture, and was its principal conductor from
the choir’s founding in 1990 until 2012. Sirmais is a professor and the head of the Department of
Choral Conducting at the Jazeps Vitols Latvian Academy of Music and has served on juries for
international choir and choral conducting competitions. He is a recipient of the Order of the Three
Stars, an honorary member of the Latvian Academy of Sciences, and has received numerous titles
and awards for his cultural achievements and the popularisation of Latvia throughout the world.

Sirmais earned a bachelor's degree in choir conducting from the Jazeps Vitols Latvian Academy of
Music, where he studied under Ludmila Pismennaja, and has a master's degree from Imants Kokars’
conducting class at the Academy. He continued his education in orchestral conducting under Prof.
Martin Sieghart at the University of Music and Performing Arts Graz in Austria. Sirmais regularly
performs with Latvia’s professional orchestras and has conducted the Kremerata Baltica chamber
orchestra, the Musica Viva chamber orchestra in Moscow, the Umea Symphony Orchestra, Helsinki
Strings, and the Evgeny Svetlanov State Academic Symphony Orchestra. He has also collaborated
with world-renowned soloists, including Maxim Rysanoy, Kristina Blaumane, Egils Silins, Aleksandrs
Antonenko, Julius Berger, Gidon Kremer, Nicolas Altstaedt, Douglas Webster, Inese Galante and
others.

In 1881 the first philharmonic orchestra in the Baltic countries was founded in Liepaja. Presently
it is known under the name Liepaja Symphony Orchestra and has become a key promoter

of Latvian composers’ music and initiator of creativity not only in the Kurzeme region but
throughout Latvia. Since 2010 the Liepaja Symphony Orchestra has been granted the status of a
national orchestra, and its chief conductor since the 2017/2018 season is Gintaras Rinkevicius.

In 2006 the orchestra was awarded the Great Music Award, the highest Latvian state award in
music. It has also won the Annual Latvian Music Recording Award six times.

Proof of the artistic excellence of the Liepaja Symphony Orchestra is its participation at openings
of such significant music centres as the Gors acoustic concert hall in Rézekne, the renovated
“Ziemelblazma” Culture Palace in Riga and the National Library of Latvia.

The Liepaja Symphony Orchestra has performed for audiences in a number of countries, including Austria,
Spain, Sweden, Poland, Malaysia, Oman, Lithuania, Greece, Estonia, China, India, Japan and others.

The Liepaja Symphony Orchestra takes particular interest in Latvian composers and promoting
their work. It has commissioned a number of new pieces of symphonic music and has been the
first to perform them. The orchestra has also recorded in collaboration with such well-known
record labels as Odradek Records, Toccata Classics, Wergo, SKANI and others.



Atvars Lakstigala Péteris Endzelis, Maris Sirmais



Pagajusa gadsimta seSdesmitajos gados Imants Kalnins ienak latvieSu mazika ar simfonika ambicijam.
Pirmas divas simfonijas, Cellokoncerts, Koncerts orkestrim blivi seko cits citam. Kritika uzteic
komponista spilgto savdabibu, ari atziméjot labvéligas ietekmes — visvairak varbit Sostakovica, jo
Sostakoviés tacu darbojas tajos pat platuma grados, ir laikabiedrs, tadé| tuvs un saprotams.

Tomeér Kalninu neapmierina vina darbu rezonanse vienigi filharmoniskajas zalés un parsvara
muzikas lietpratéju redzes loka. Vins vélas uzrunat daudz plasakus sabiedribas slanus. Tolaik ving
pauz, ka vélétos dzivot revollcijas laika un rakstit dziesmas...

Patiesiba jau kop$ dailrades sakumiem Kalning paraléli darbojies ari teatra un kino mazikas lauka,
kur vinam tapusi daudzi lidz $ai dienai populari un gandriz folklorizéjusies songi. Nodibin3jis pats
savu rokgrupu, ving rada tai savas pirmas roka balades ar dzejnieku laikabiedru izaicinoSiem un
konjunktdrai visai neértiem tekstiem.

Nak Ceturta simfonija (1973), pati konfliktéjosaka visa Imanta Kalnina dailradé, un abas sféras —
akadémiska un neakadémiska - taja savienojas viena zanra, déveta par roksimfoniju.

Kops Ceturtas $is zanriskais apvienojums pastav batiba visos Imanta Kalnina darbos. Vairak vai
mazak izteikti vai burtiski, bet pastav — par spiti tam, ka komponists pats savu opusu sarakstos
médz diferencét “acad.” un “non-". Var runat par roka estétikas un filozofijas klatbatni Kalnina
muzikalaja domasana vispar. Plasak skatoties, varétu ieklaut Kalnina devumu kontrkultaras telpa,
bet noteikti — §Ts telpas viedaja sparna.

Gluzi nelielo kompoziciju "Santakrusa” (2015) gribas uzskatit par Imanta Kalnina orkestrala
stila vizitkarti, jo taja rodams tipiskais, ar citos vina opusos sastopamais. Arfa, elesta, zvanini,
smalka perkusija (citkart vél ari klavieres, zvani) kopa ar klusinatiem stigu pizzicato veido vieglu,
caurspidigu un neuzbazigu pavado$o organismu, kas uztur ritma pulsu. Ta ir ka viena liela,
klusinata Eola kokle vai drizak Eola gitara. Uz $i éteriska “Kalnina gamelana” fona tad nu lieliski
izplaukst stigu instrumentu kantilénas vai koka ptsaminstrumentu télainibas pilnie dzipari.
Izplaukst melodijas.

2007.gada “Santakrusas” témas, aranzétas kamersastavam, skanéja Latvijas Nacionala teatra
izradé — Maksa Frisa luga ar tadu pat nosaukumu.

Tomeér tas vél nav viss Kalnins. Rakstot pilnmetrazas etrdaliga cikla simfoniju, vinam nakas
uzaudzét orkestra muskulus, orkestra miesu. Ta tas noticis ari Piektaja simfonija (1979), kur
témas saaustas ekspresivos, dramatiskos kontrapunktu vijumos. Jo simfonijas koncepts ir gara
érkskainais cel$ no nezinas uz harmoniju.

Un tomeér ari Seit témas, melodijas ir galvenas satura neséjas. Tas ir tik metaforiski izteico$as un
piepilditas, ka skiet: aiz katras no tam vid kads labi zinams arhetips, simbols. Ka savveida opera: nav
teksta, bet personazi atpazistami. Nu, pieméram, klarnete augsta registra pirmaja dala — ka Klauns,
Aksts, maldugunu un $aubu spidinatajs, ne labs, ne launs. Vai fagoti zema redistra otraja, variaciju
dala - ka Vecais Viedais (Bitenieks) vai varbut Krivs, Priesteris, Skolotajs, Guru. lespé&jams, citviet
saklausisim ari Kalves skatu no Raina dramas “Spéléju, dancoju”, vai prieksstatisim sev Pogu |&j&ju
no Henrika lbsena “Péra Ginta”. Ari Sie téli nak preti harmonijas mekl&jumu cela.

Simfonija kulminé finala — apskaidribas virsotné, kur citéta magiski sakrala un $kistijosa latviedu
tautasdziesma “Caur sidraba birzi gaju”. Bet basim vérigi: ta skan kontrapunkta ar nenoturigo
sekundas motivu no simfonijas sakuma. lkkatrs harmonijas sasnieg$anas bridis ir relativs, tas
paver celu jaunai izzinas gaitai...

L]

Vai Imants Kalnin$ ir nesaraujami pieligts mazikai? Protams, ja. Lai runa vina dasnais
pienesums simfonijas, operas, oratorijas zanros, dziesmu simti, melodiju neizsmelamiba,
jutigais pasaules pardzivojums tiesi caur melosu. Un tomér Kalnins arvien ir vélgjies pataupit
sev brivu telpu ari kadam universalas dabas jaunatklasmém citas jomas, bez burtiskas
sasaistes ar maziku.

Pieméram.

Labas svesvalodu zinasanas nodrosina vinam laikmetigas arzemju dailliterataras, ari
filozofiskas un ezoteriskas literataras iepazisanu.

Interese par Austrumu kultaram, lidz pat pasrocigam iemanam hieroglifu rakstiba. To var
iemacities, to var apgut.

Jauns lubinu jumts, ko Kalnin$ pasrocigi uzsit divsimtgadigai ékai neaprakstami skaista
Latvijas novada. Déliti pa délitim, kartu pa kartai — to var iemacities, ja ierada labs, vieds
padomdevéjs. Peécak zem $i jumta top virkne Kalnina nozimigako opusu.

Atjaunojoties neatkarigai Latvijas valstij, Imants Kalnin$ kopa ar citam redzamam personibam
tiek delegéts uz Saeimu (Parlamentu). Liels ir vilinajums piedalities savas valsts celsana no
pasiem pamatiem. Laikabiedri mulst, kad Kalning uznemas darbu Saeimas Budzeta un finansu
komisija. K& ta — vins tacu mazikis? Bet muzika arods kops macekla gadiem jau palaikam
pagér visai krietnu eksaktuma dalu. To var iemacities, to var apgut.

Un pienak bridis, kad Kalnin$ atskarst kada nacionali (valstiski) nepadarita darba faktu un keras
tam klat. Ving latviski tulko Koranu, jo, ka pats komenté, nedrikstétu nezinigi aizmirst par turpat
pusotru miljardu islamticigo musdienu pasaulé, par vinu socialo un humano situaciju kontinentu
robezzonas, karstajos, cilvéciski sapigajos punktos. To var veikt, to var spét. Sis latviskojums iznak
2011.gada (viena gada ar dzejnieka Ulda Bérzina Korana tulkojumu) un kltst par davanu savai
zemei un sev padam.




Daudzu gadu darbs Saeima un Saeimas komisija. Idealais un pragmatiskais. lzsapnotais un
realais. Un reizé ar gandarijumu par paveikto diemzél neizbégami nak ari atskarta par to, ka
politika (8T desa — péc Oto fon Bismarka skumja salidzinajuma) tiek taisita. Diez vai ta liek savicinat
sparnus kadam jaunam augstam lidojumam...

Tadé| Obojas koncertu (2012) sajatu ka komponista vélmi dzives noskiebtajam, destruktivajam
pusém likt preti tiru skaistumu, nesadulkotu harmoniju, kas pildita ar cilvéciskas, gimeniskas
laimes hormoniem.

Mainijies ir Imanta Kalnina melodisms. Plasas melodiskas Iinijas sadalijusas daudzos mazos
multimotivos, kas, virknéti nebeidzama virtené, nu veido ka arabeskas, ka ornamentali ritualus
ziméjumus.

Imanta Kalnina simfoniju tapSanas laikus $kir visai garas atstarpes. No Piektas lidz Sestajai —
divdesmit divi gadi, no Sestas lidz Septitajai — Cetrpadsmit. Ik simfonija Kalninam ir k& svariga
robezzime, ik simfonija ving médz ielikt ilgaka laikposma uzkratas atzinas, rezuméjumus. Tas dara
$os opusus saturiski piepilditus, nozimigus. Nav nejausiba, ka sava jaunakaja lieldarba Kalning
met atskatu uz noieto dzives celu, skardams ari loti intimas atminu stigas.

(Varbat tadé| nevilsus te nak prata Sergeja Prokofjeva liriska Septita, vina pédéja — rezignétas
atvadas no saules gadiem, dzives gai$ajiem mirkliem.)

Septitas simfonijas (2015) sakumdalas ieved mas liriski silta pasaulé, kas atgadina kadu
neorealistisku piecdesmito gadu — Imanta bérnibas gadu laika - filmu. K& caur pagrabstava
lodzinu lakotas garamgajéju kajas. Tur dailkajas, kas térptas kokvilnas zekés un vietéja darinajuma
laivinkurpés. Tur kajas, ieautas kirzas zabakos. Garam aizsolo kareivju rota pitéju orkestra
pavadiba. Gaisi svétki. Bérnisks prieks par laimigo dzivi vislaimigakaja valsti uz zemeslodes. Te
ieskanas ari kaut kas no mazikas skolas macibu repertuara, teicami un akurati apgata. Tad no
kurienes briziem uzvédr stindzinosais baisums?

Turpindjuma §i maza pasaule neizbégami aizved uz lielo, kur ka savveida virszemes tektoniskas
platnes stumdidamies saduras lauzu takstosi, miljoni, saduras religijas, kultiras. Akumuléjas
bezmila, naids. Nesatricinama bolero soli tuvojas potenciali nenovérsamais.

Nevajadzétu $os varbit subjektivos “kinokadrus” absolutizét, jo komponists pats te nekadu
programmu nav devis. Tomér gadskaitli liecina: simfonijas tap$anas laiks uz pédam seko
vina veiktajam Korana latviskojumam un, starp citu, tas sakrit ari ar Misela Velbeka romana
"Paklausanas” uzvedumu Jaunaja Rigas teatri...

"Santakrusa”, Obojas koncerts un Septita simfonija pirmatskanojumu piedzivo 2016.gada
sakuma Imanta Kalnina jubilejas koncertos Liepaja, Césis un Rézekné. Visas $ajas pilsétas
uzceltas jaunas, skanigas koncertzales, kas noteikti ir dala no komponista izsapnotas Latvijas
veiksmes stasta. Izpilditaji — tie pasi, kas $ajos ierakstos: Liepajas simfoniki, obojists Péteris
Endzelis, dirigents Maris Sirmais.

Savukart tandéma ar dirigentu Atvaru Lakstigalu nu tapis Piektas ieraksts. Kopa ar vinu
Liepajas simfoniki 2015.gada ieskanoja ari vienu no pasiem pirmajiem SKANI albumiem — ar
Imanta Kalnina 4.simfoniju un Koncertu cellam ar orkestri (soliste Marta Sudraba).



Atvars Lakstigala bija Liepajas Simfoniska orkestra galvenais dirigents un makslinieciskais
vaditajs no 2010. [idz 2017. gadam. Kop$ 2009. gada pastavigs viesdirigents Latvijas Nacionalaja
opera. No 1997. lidz 2010. gadam darbojas ka profesionals mezradznieks, budams solists,
kameransamb|u dalibnieks un dazadu orkestru makslinieks. Starptautisku konkursu laureats.

Lielas muzikas balvas vairakkartéjs nominants, 2010. gada to ieguva kategorija “Par izcilu debiju”.

Ar Liepajas Simfonisko orkestri Atvars Lakstigala iestudéjis véra nemamu apjomu Latvijas un cittautu
komponistu darbu, dirigéjis koncertus Latvijas pilsétas un devies turnejas Eiropa un uz Azijas valstim.

Kritika un publika augstu novértéjusi Atvara Lakstigalas muzicé$anu ar Bari simfonisko orkestri, Romas
simfonisko orkestri, Lietuvas Valsts simfonisko orkestri, Stambulas Milli Reastrans, Philharmonie
Stdwestfalen, Kammerphilharmonie Graubtinden, Jazz Sinfénica de Sdo Paulo Brazilija.

Atvars Lakstigala studéjis magistrantara Berlines Makslu universitaté (UdK-Berlin) pie Luca Kélera.

Pirms tam macijies Jazepa Vitola Latvijas Muzikas akadémija, ko absolvéjis mezraga spéles,
putéju orkestra dirigésanas un simfoniska orkestra dirigésanas specialitate.

Obojists Peteris Endzelis obojas spéli saka apgat Emila Darzina mazikas skola pie Ulda Urbana,
turpinot macibas Liepajas muzikas koledza, péc tam Jazepa Vitola Latvijas Muzikas Akadémija
Vilna Pelnéna obojas klasé. Bijis oboju grupas koncertmeistars Liepajas Simfoniskaja orkestri
(1998-2005). Kops 2001. gada — oboju grupas koncertmeistars Latvijas Nacionalas Operas
orkestr. No 2011. gada — ari kamerorkestra Sinfonietta Riga pirma oboja. Ka solists uzstajies

ar kamerorkestri Kremerata Baltica un Gidonu Krémeru, ar ¢ellisti Martu Sudrabu Eiropas
slavenakajas koncertzalés, ka ari ar Liepajas Simfonisko orkestri un Latvijas Nacionalas Operas
orkestri. Regulari sadarbojies ar Zieme|u Simfonisko orkestri un Tallinas kamerorkestri, ka art ar
Latvijas Nacionalo simfonisko orkestri. 2010. gada sanémis AS Latvijas Gazes Gada balvu Operai
ka labakais operas orkestra muazikis.

Dirigents Maris Sirmais ir latvieSu koru kultaras balsts un virzitajs, kura sugestijai paklaujas gan
Dziesmu svétku koristu tiksto$u balsis, gan profesionali maziki. I[deju generators, kura vadiba
dzimst grandiozi projekti. Kops 1997.gada — Valsts Akadémiska kora Latvija makslinieciskais
vaditajs. Maris Sirmais izauklgjis ari vienu no spozakajiem latviesu kultdras simboliem, jauniesu
kori Kameér..., kura galvenais dirigents vin$ bija no ta dibinasanas 1990. gada lidz 2012. gadam.
Vin$ ir art Kordirigé$anas katedras vaditajs un profesors Jazepa Vitola Latvijas Muzikas akadémija,
k3 ari starptautisku koru un kordirigentu konkursu zariju loceklis. Triju Zvaigznu ordena kavalieris,
Latvijas Zinatnu akadémijas goda loceklis, sanémis daudzus titulus un balvas par sasniegumiem
kultdra un Latvijas varda popularizésanu pasaulé.

Maris Sirmais bakalaura gradu kordirigésana ieguvis Jazepa Vitola Latvijas Mizikas akadémija
Ludmilas Pismennajas dirigésanas klaseé, savukart magistra gradu — Imanta Kokara dirigé$anas
klasé. Studijas turpinajis orkestra dirigésana Gracas Muzikas un makslas augstskola Austrija pie
profesora Martina Zigharta. Vin$ regulari uzstajas ar visiem Latvijas profesionalajiem orkestriem,
ir dirigéjis orkestrus Kremerata Baltica, Maskavas kamerorkestri Musica Viva, Umeo simfonisko
orkestri, stigu orkestri Helsinki Strings, J. Svetlanova Krievijas Valsts Akadémisko simfonisko
orkestri. Sadarbojies ar pasaulé atzitiem solistiem — Maksimu Risanovu, Kristini Blaumani, Egilu
Silinu, Aleksandru Antonenko, Jaliusu Bergeru, Gidonu Krémeru, Nikolasu Altstetu, Duglasu
Vebsteru, Inesi Galanti un citiem.

Liepajas Simfoniskais orkestris ir vecakais orkestris Baltijas valstis. Ta vésture aizsakas
1881. gada ar pirmas Baltijas Filharmonijas dibinasanu. Liepajas Simfoniskais orkestris veido
nozimigu kultlras epicentru ne tikai Kurzemé, bet visa Latvija, Tpasu uzmanibu pievérsot
latvieu muazikas popularizé$anai un jaunrades inicié$anai.

Orkestris ir sanémis Latvijas valsts augstako apbalvojumu miizika — Lielo Mazikas balvu
(2006. gada), ka ari sesas Latvijas Muzikas ierakstu gada balvas. Kop$ 2010. gada Liepajas
Simfoniskajam orkestrim ir valsts orkestra statuss. Kops$ 2017./2018. gada sezonas Liepajas
simfoniska orkestra galvenais dirigents ir Gintars Rinkévics.

Apliecinajums orkestra spéles augstajai kvalitatei ir piedalisanas valstiski nozimigos
pasakumos — ievérojamu kulttras centru atklasanas ceremonijas. Te japiemin Rézeknes
akustiska koncertzale “Gors”, rekonstuéta Rigas kultdras pils “Zieme|blazma” un Latvijas
Nacionala bibliotéka.

Liepajas Simfoniskais orkestris tiek aicinats uzstaties klausitajiem daudzviet pasaulé. Orkestris
koncertéjis Austrija, Spanija, Zviedrija, Polija, Malaizija, Omana, Lietuva, Griekija, lgaunija,
Kina, Indija, Japana u.c.

LSO seviskas uzmanibas loka ir Latvijas komponisti un vinu dailrades veicinasana, orkestris ir
daudzu jaunu simfonisko skandarbu pasutitajs un pirmatskanotajs, ka ari aktivi veic ierakstus,

tai skaita ari sadarbiba ar arzemju muzikas izdevéjkompanijam — Odradek, Toccata, Wergo,
SKANI.



